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NOTES
              GENERAL
 Tsuki is a song form and and does not correspond to a standard gendhing structure. 
 The structure is asymmetrical to accommodate the irregular text.  

         INSTRUMENTATION
 A single gender is sufficient  to accompany this song. 
 Other instruments may be added as desired, up to a full gamelan. 

         FORM
 A - first ending, B - 1
 A - first ending, B - 2
 A - first ending, B - 3
 A - second ending (suwuk)

         REALIZATION
 Different  realizations are possible. A preferred one is as follows:
      • Begin with a short pathetan 
     • Following the pathetan the vocalist sings the first gatra alone and then is joined on the fourth beat
    of the gatra by the instruments.
      • Play through A, take first ending and go on to B - 1.  At the end of  B - 1 slow to the gong, coming
    to a pause like for andhegan . 
      • After the pause the vocalist begins the first gatra of A again as a solo, with instruments joining on the
    last beat of the gatra as before. 
      • The above procedure is repeated for verses B-2 and B-3. 
     • At the end of  B-3 there should be no slowdown or pause. 
     • Go right on to A with everyone playing.
             - On the second gatra of A slowdown and pause, as if for andhegan.
             - Vocalist then sings the remaining words more freely to the end, accompanied freely by gender only. 
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* Note: pitch 1 is normal here, not high, so there is a leap from 5 down to 1 and back up to 6.
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