
T H R E E  F U G U E S  
( F O R  J A S O N  M C C A U L E Y )   

PIANO SOLO 

w 

JARRAD POWELL



{
{
{
{
{

© 2016 by Jarrad Powell

Adagio

5

rit. A tempo9

poco rit. A tempo13

rit. 17

44

44

&#
n

*

# #

for Jason McCauley

J. Powell

I. Adagio
Three Fugues 

?#

&# n

?# # #

&# # n b b
?# # #

&#b b b n b

?## b b

&#b b b b b n
?#

* a well temperament is preferred
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Adagio tranquillo (q = 60-65) 

6

10

rit. 14

A tempo18

44
44

&
J. Powell

II. dissonant
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Moderato (h = 40) 
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* subject after Bach's Die Kunst der Fuge
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