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The texts for THE STONEHOUSE SONGS are taken from THE MOUNTAIN POEMS OF 
STONEHOUSE, translated by Red Pine, copyright © 1986. Published by Empty Bowl Press of 
Port Townsend, Washington. Used by permission.  

Stonehouse was a Chinese poet of the 13th-14th Century Yuan Dynasty. He lived the reclusive 
life of the Zen monk on Red Curtain Mountain, eventually gaining a reputation as one of the 
age's great Dharma masters. Red Pine tells us, "three hundred years after his death, a scholar is 
reported to have opened the pagoda built to contain Stonhouse's relics. The relics emitted such an 
intense golden light, the scholar was stunned and unable to move. Only after others had re-
interred the relics and repaired the pagoda did the light stop and the scholar recover."  

Stonehouse left his book of poems with the admonition "not to try singing these poems. Only if 
you sit on them will they do you any good." I am grateful to Red Pine for his masterful 
translations. The music owes as much to him as it does to me. I am especially grateful for the 
opportunity that allowed us to collaborate and perform these pieces (and others) together in 
Seattle and Port Townsend along with Jessika Kenney and Eyvind Kang.  

Performance Note  

The pieces may be sung by a male or female voice, and may be transposed if desired to suit the 
vocal range of the singer. The ornamentation within the vocal line is suggested and may be 
varied according to the vocal training and interest of the singer. The pieces may be sung a 
cappella or with accompaniment. If an accompaniment is used I prefer simple over complex. A 
single instrument is perhaps best. The accompanist should create his or her part using 
heterophony based on the vocal line. Other strategies, such as texture, may also be employed. 
Electronics may be used. In the past, instruments that have been used include viola, viola with 
electronics, kamancheh, and meta-harmonium (an electronic instrument based on clarinet 
samples that sounds much like a harmonium but can inflect the pitch microtonally). The pieces 
should not be harmonized with chords. If the pieces are memorized they may become part of the 
singers oral tradition and may evolve over time.  
























