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Performance Note 

 

This piece is for voice and clavier.  

Any appropriate keyboard instrument may be used.  

The preferred instrument is a harpsichord (or piano) tuned to ¼-comma meantone temperament. 

Alternatively, a well temperament like Kirnberger may be used. In ¼-comma meantone the 

accidentals should be tuned as Bb, Eb, Ab, F#, C# (only the Bb and C# are used). Equal 

temperament is acceptable when that is what is available.  

 

 

❇ ❇ ❇ ❇ ❇ 
 

The original version of this piece is for two-part treble voices and was commissioned by Pacifica 

Childrens Choir. Thanks to choir director Susan Senft. Text: from One Night in April by W.S. 

Merwin; published in The Pupil; Alfred A. Knopf, New York, 2001; used by permission. 
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think the plo vers- must have flown I see the sil ver- clouds cross ing- the moon

&b

?b

&b
out of the east north east- mov ing- fast
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but by now they are may be-
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call ing-

more quietly

those two notes
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now

softly

too far to night- to hear
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softly

Seattle, 2004

œJ œ. Œ ‰ œJ œ œ

œJ œœ œ œ œ œ œ œœJ œJ œ. œj œ Œ œj Œœ œ

ÓÓ ÓŒ ˙ ˙ œ

Œ œ œ œ. œj œ. œj ˙ Ó Ó

œj œ œj œj œ œj œj œ œj œj œ œ
j œj œ œj œ

j
œ œ

Uj
œ̇ ˙

˙ ˙ ˙ œ œ̇ ˙ ˙ ˙ ˙ œ
˙̇
U

4


